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(or you can think Cmin7b5 but with a5 - C min blues)

b

B

L] '
—— — o
S e S b
===
17
- — —11—% 3 : _
————— ' 11— 11¢1111¢ e 4 ;
12 12 10 PPy —_— - i
Cwt Cutt
T o ] Off. (C Lydian #9 -- E Harmonic Minor)
» 4
> b 5
i werSCIl st
A— = 1) L
I\ 12) T
I.a) 12 = |
" X r
2
3—b—11—¢
i 5 46 b—b—b—15 1—4—7— .
2 106 e ;
P A I pra— PE——
bd t=d ©—5—b 2
2 '_J ff‘ o {g
o o % o o
9 “U" r 73 o T e o #_ B = _ ##
® = [ = G e
¢ === A e — ———
25 5
11 g—12-11 o 1142
T84 P -
-5—4—7-10 d hd 13-10
= &r
9 *_ !\ ® g"r ! I‘_*_'F_'P_}_ N =
Tav Ft%—‘—-‘—#—haﬁ ie = | : I
i I— } — — |
¥ ’ > il v s
11 g—7—8—7—
74— —————
7 © 7 ) 9—F8—o0—4




ScALES WiTH C, Eb, & G (C MINOR TRIAD) IN IT:
(*r C, D4, G)

MAJOR SCALE-RELATED MODES:
C DoriAN (2ND MODE)

C PHRYGIAN (3RD MODE)

C AeoLiaN (6TH MODE)

HARMONIC MINOR-RELATED MODES
C HarmoniC MiNoR (1)

C DoriAN #4 (4TH MoDE)

*C LyiaN £9 (6TH MoDE)

MELODIC MINOR-RELATED MODES:
C MEtonic Minor (1)

C PHRYGIAN 56 / DORIAN b2 (2ND MODE)

HUNGARIAN MINOR-RELATED MODES:
C HuNGARIAN MINOR / DOUBLE HARMONIC MINOR (1)
*C LyniaN 49 46 (6TH MODE)

C ULTRALOCRIAN 55 / ULTRAPHRYGIAN (7TH MODE)

HARMONIC MAJOR-RELATED MODES:
ALT 55 (3RD MoDE)
LYDIAN MINOR / MELODIC MIN #4 (4TH MODE)

SYNTHETIC SCALES:

C 1/ 2-WHOLE DIMINISHED
C AUGMENTED SCALE

C MINGR BLUES SCALE



